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Roland Kirk 
Live in London 
(Harit, HRKDCD 8077) 
zak 
‘THE blind Roland Kirk had a childhood 
dream of playing several saxophones at 
once. In his teens, by modifying various 
instruments, including the manzello and 
the stritch, and hanging them around 
his neck, he began to live that dream: 

‘his long-buried 1965 show (and post 
show interview) at Ronnie Scott's club catches him in early flight, 
fronting Stan ey's trio and blowing three saxes, flute, nose flute and 
various whistles, 

John Coltrane and Sonny Rollins were his influences, but circular 

breathing gave his solos extra fire. His ensembles (Green Dolphin Street) 
are amazing and his blues flute-and-voice unisons (You Did It, You Did 


It) are as gritty as it gets. 
Jack Massarik 


WORLD 


Ozomatli 
Street Signs 
(Real World, CORW120) 
kkk 


BORN out of a downtown Los Angeles 
arts collective, Ozomatli hawk a hot, 
bubbling, multicultural musical pizza 
hip hop, funk, ska and punk, with extra 
Latin salsa and Middle-Eastern spice 

The Arabic music and the appearance 
of Moroccan Gnawa star Hassan 
Hakmoun amount to post-9/11 comment (the Egyptian sounding strings 
were recorded in Prague and submitted over the internet). Who's to 
Blame raps about “presidential motorcades” and “secret political 
interests” over a Moroccan groon 

On the Latin front, top salsa pianist Eddie Palmieri contributes a 
couple of solos with party-style merengue and touches of smooch to 
offset the urban attitude, Mixer Serban Ghenea, who has worked with 
Justin Timberlake and Prince, makes it sound like a cohesive, if 

archic, musical statement 
Simon Broughton 


THE Hives’ breakthrot 
accurately titled Your New Favourite 
Band and released in 2001, was a 
compilation of tracks from albums 
releas 
Swedish punks have travelled for a 
long time on very little fuel. Here, 
finally, is their major-label debut and 
the chance to prove t 
outlast their self-created hype. 
An ini 
incorporating Kraftwerk-style 
machine music into their garage rock 


ROCK&POP 


D <2. 


CD OF THE WEEK 


E j 


THE HIVES 


(Polydor) 
kkk 


d in 1997 and 2000; these 


sound — seems t 
‘There is only slig 
at they can 


metronomic be: 
Diabolic Scheme. 


al change of direction 


Summer Sale now on. 


Up to 40% off selected handmade upholstery 
Interest free credit available* 


Irresistible reductions on the most covetable furniture you've ever seen, 
hand-crafted to your exact specification, upholstered in your choice of over 10,000 
head-turning fabric and leather options, and delivered in just 4-6 weeks. 


It's enough to make you quite giddy. 


For furthor information or to request a brochure, email sales@delcor-funiture.co.uk 
or telephone 0191 237 1303 quoting ret: ES16/07/04 


Visit us at 2790 Kings Rood, Chelsea, London 
or 65 Tottenham Court Road, London 
*Sutyod! to status, cerned credit broker, WINBN Quotations OF 


Deleor 


7352 5551 
7580 7900, 


www.delcor-furniture.co.uk 
FURNITURE DESIGN STUDIO 
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Shaznay 
Lewis 
Open 
(London) 
xk 


UNTIL they 
split in 2001, 

Shaznay Lewis 

was widely, and 

mistaken! 

considered to be 

the All Saints’ 

dominant 

songwriter: In fact, she only registered a few co- 
credits alongside a platoon of outside writers. 
Here, on her debut release, she has co-written 
every track. 

Basement Jaxx are there on the daft Mr Dawg 
and old-school rapper Biz M: ppears to 
little effect on the asinine Dance. The taut and 
strutting Radio is packed with multi-layered 
harmonies, Nasty Boy features call-and- 
response vocals and You is the sort of 
grandstanding ballad that All Saints were 
poised to move into. 

This could have been the third All Saints 
album: a pleasant, perfectly serviceable pop 
album. It is hardly the work of a major talent 

John Aiziewood 


CLASSICAL 


Continental 
Britons 
Ensemble Modern, 
Frankfurt ete 
(imbus, Ni 5730/1) 
kkk 


THE influx of 

asylum seekers to 

Britain from Nazi 

Germany 

between 1933 and 

1945 includes — 

some 70 composers. Berthold Goldschmidt, Egon 

Wellesz, Hans Gal, Franz Reizenstein and Karl 

Rank! were among the most gifted and they are 

nted here in largely unheard works, 

retrieved by the JMI International Forum for 

Suppressed Music 

Gal's Violin Sona 
Songs by Gold 

admirably performed by Christian Immler and 

Erik Levi. There is a mezzo by Peter 

Gellhorn, once cho ter at Covent Garden 

n, Coventry, by 
m Tausk 
died in Ma nensely valuable redisc 
and hugely enjoyable 


and Wellesz’s Octet stand 


Tyrannosaurus Hives 


the robotic guitar stabs of A Little 
More for Little You and th 


| mostly with the simple, punky 


hmidt, Rankl and Wellesz are 


template that won them so many fi 
in the first place. 

Two-timing Touch and Broken 
Bones is an exhilarating two minute 
while Walk Idiot Walk’s echoes of Tl 
Who's I Can't Explain shows a 
grounding in classic rock. The 
addictive riffs of Antidote and 
bruising intensity of No Pun 
Intended also prove that although it 
nothing new, it's a formula that 


certainly ain't broke. 
David Smyth 


have been aborted. 
evidence of it in 


of lone slow song 
but they have stuck 


Mull Historical 
Society 

This Is Hope 
unique) 


a group saddles 

ith a name such 
as this, a name 
seemingly designed to 
discourage investigation 
by any but pebble-lensed 
herberts, then they had 
better reward those wi 
take the trouble. Mull Historical Society actually boils 
down to one individual called Colin MacIntyre who hails 
from those island shores, but is now, increasingly, a man 
of the world. 

This third album was recorded in London and mixed in 
upstate New York. And, praise be, it is worth any time 
you can spare, for Macintyre has a well-tun fora 
classic pop tune. The first three tracks — Peculiar, How 
Bout I Love You More, Treescavengers — glide along on 
perfectly aligned verse/chorus structures, 

As the record progresses, more thematic ambition is 
evinced — this is a big message of worldwide hope and 
despair, citizen — and the fragments of found sound 
become more prevalent, you might be tempted to turn 
away But don't. These archives are rich 


Pete Clark 


Bartok: Violin 


Son 

Tetzlatt/Andsnes + & 

(Virgin Classes, 5 45668 2) v 

tok tk J VIOLIN 
BARTOK’S two Sonatas SONATAS 


for violin and piano, 


composed in 1921 
come from his mos 

adventurous phase. TI 

language combine 

expressionistie fr 

with something of 

Debussy's impressionism and the idiosyncratic harmonic 
melodic and rhythmic inflections of Hungarian folk 
music 

The first sonata is spacious and rhapsodic, sometimes 
ruminative, sometimes deeply introspective, sometimes 
echoing the ebullience of village dance. The second is 
tauter, more focused, more abstract 
Violinist Christian Tetzlaff and pi 
Andsnes, two musicians free from 
beautifully gauged performan 
carefully shaded and intense 
| affecting reading of the mag. nt four-movement 
Sonata for solo violin, an all-embracing piece resonating 
with Bach's influence and written in 1944, shortly befo 
the composer's death in American exile 


Stephen Pettitt 


st Leif Ove 

ocentricity deliver 
hat are positive, 

tzlaff also gives a deeply 
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